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CURATORIAL STATEMENT / EIZATQrH

The present exhibition, titled Memories of Liberation, is part of the year - long series of commemorating events, organized by the Hellenic American Project (HAP), Queens College,
of the Greek War of Independence (1821 — 1829).

The Greek Revolution, 200 years later, is as much a complex international event as it is a multifaceted symbol of freedom; freedom of enslaved people and territories, and freedom
of spirit and thought. “He who thinks freely, thinks well”, declares the forerunner of the Revolution, Rigas Feraios in 1790.

The two artists, loanna-Maria Giakoumaki and Fotini Panagiotopoulou, created works guided by the spirit of liberation and freedom. The works are based on historical events and
emphasize objects, heirlooms, costumes, and texts of the Revolution; this makes their work unique.

In his classical epic poem, Aeneid, Vergil offers the enigmatic line: sunt lacrimae rerum — which in one of its many translations means, the tears of (or for) things and people.
The creative transformations of things of the Revolution, such as objects, artifacts, costumes, or texts, unleash a poetic understanding of the line lacrimae rerum, and give us an
opportunity to imagine with respect, awe and empathy for the people and things related to the Greek Revolution.

A fundamental material among those which are used by the two artists is paper of special quality; thin and fragile, from old municipal registers of 1940-1950 that were to be
recycled. loanna-Maria Giakoumaki and Fotini Panagiotopoulou create shapes with embossed or perforated designs. Also, with the use of paper, surfaces are created, until the
simple paper surfaces passed into fixed forms that render symbolisms. In some works, iron and canvas-gauze have been used with a combination of other materials, such as

powders, sheets of gold, and silver; however not because of the necessity of their use, but because as materials they incorporate the essence and the powerful message of the
works.

The last part of the exhibition presents another dimension of the overall creative work, a new way to perceive and read 200-year-old text. Pages of memoirs are transformed via
the blackout poetry technique, where words or phrases of a document are isolated artistically in order to create a poem. The remaining text is crafted and decorated to become the
background. The poems were created by Akrivi Griva and are drawn from the writings of General Makrygiannis in his memoir ‘Visions and Miracles.’

We hope this exhibition offers you new pathways of understanding the Greek Revolution, through selected artifacts re-formed by contemporary artists.

Nicholas Alexiou
Curator
HAP, Queens College, CUNY



CURATORIAL STATEMENT / EIZATQrH

H €kBeon, Mvnuecg ArteAeuBepwaonc, elval LEPOC TNC OELPAC TWV EKONAWCEWV TtIou dlopyavwvel To EAAnvoapeptkaviko Kévtpo Alaomopac, HAP, Queens College, otn didpkeLa
OAou tou €touc 2021, pvNUOVEVUOVTOC KL TLULWVTOC TNV EMETELO TWV SLOKOOLWV XPOVWV ato tnv evapén tng EAAnviknc Emavaotaonc (1821 — 1829).

H EAAnvik Emavaotaon, 200 xpovia apyotepa, armo T pia mAsvpa, eivat Eva ToAUTIAOKO SLEBVEC yeyovoc, Kal armo tnv AAAn, mopapevel Eva toAUTTAeUpo oUPBoAo eAeuBepiac.
EAcuBepia, OxL HOVO TwV UTIOSOUAWVY avBpwrnwyv Kat edadwv, aAAd kal eEAeuBepia TNC okEPNC KAl Tou Tveupatoc. «Omolog eAeVBepa cuAloyatal, cuAAoyaTol KaAd», SNAWVEL O
npodpopoc tn¢ Emavaotaonc, PAyac Oepaiog to 1790. Ot SUo kaAAtexvee, lwavva-Mapia MNakoupadkn, kot @wtevy MavaylwwtomouAou, dSnulovpynoav €pya £xovioc wc odnyo to
NVeU A TNS ameAeVOEpwonC Kat tnC eAsuBeploac. MpoKeLTaL yLa £pya TTOU £XOUV HEV 0OV BACN TA LOTOPLKA YeyovoTa, AN Kupiwc amodidouv Eudaon o aviikelpeva, KeLUALA, Kol
Kelpeva tng Emavaotaonc. Kot auto kaBLotd to £pyo Touc povadiko.

2TO KAOLOOLKO £TTLKO Ttolnpa, Awvelada, o BipyiAloc mapaBeTel Evav opKETA OLVIYULATLKO oTixo: sunt lacrimae rerum — mmou o€ pio armo Ti¢ MOAAEC peTadpAoELC ival Ta SAaKpua TWV
TMPAYMATWY Kol avOpwrniwv. 2tnv €kBeon Mvnuec AneAeuBEpwonc, mou mapouctdlovpe 5w, oL SNULOUPYLKOL LETAOXNUATIOMOL TWV TIpayHATWVY TNE Emavactaonc, aVIlKELUEVWY,
TEXVOUPYNUATWY, KOOTOU LWV 1N KELUEVWVY, aIEAEUOEPWVOULV Lo TIOLNTLK KATovonon tou otiyou, lacrimae rerum, kat pac Sivouv tnv sukatpia va paviaotou e e ceBacuo,
CUMMAOELA KOl KATAVONon avOpwTItouC Kol TPAYHOTA OXETLKA He TNV EAANVIKA Enmavaotaon.

Eva Baotko UALKO Ao auTd TTOU XPNOLUOTIolouV oL dnuwoupyol, ival xapti Wblaitepng mototntag, Aemto kol eVBpavoto, amo rnaAatd PLPALa - SnpotoAoyla tou 1940-1950 ntou
ntav npoc avakukAwon. H lwavva-Mapia MNokovpakn kat n Qwtevi NavayliwtonovAou Slopopdwvouv OyKouc Kal oxnuata, kot dnpiouvpyouv oxedla avaylvuda i dtatpnta.
Entiong, pe tn xpnon xaptiov, mAAoTnKay ETLGAVELEC, KOl OL ATTAEC XAPTIVEC ETILPAVELEC TIEPACAV O 0TABEPEC LopdEC TTou amodidouv cUUBOALOHOUC. Z€ KATIOLO EPYA EXEL
xpnotuomnolnBel oidbepo kat KapPAC - yalo He piEn Kot AAAWVY VALKWY, OTtwC OKOVEC, PUAAD XpUOOU, KoL AL, OMWCE OXL AOYW TNGC AVOYKALOTNTOC TNEC XPNoNng Touc, aAAA yLOTL WG
UALKQL EVOWHOTWVOUV TNV o0Uoial KoL To SuUVOTO UAVULLO TWV EPYWV.

To teAevtaio HEPOC TNC EKkBeonC apouvoLalel Lo AAAN dtaotaon Tou oUVOALKOU SnuLoupyLlkol €pyou. OL oeAdEC TWV ATIOUVNUOVEUMATWY HETAOXNMATIOTNKAV LE TNV
TEXVIKNA CUOKOTLONC TNC Ttoinong, omou AEEELC 1 PpAOELC EVOC eyypAdoU amopovwOnkov KAAATEXVIKA yia val SnuwoupynBel eva oinpa. To uttoAoLto Kelpevo dltakoopundnke ko
KOTALOKEU AOTNKE yLa va yivel utoBabpo. Ta molipata dSnuloupyndnkav amno tnv AkptBn Mpifa, avtAnpéva amo ta ypamtd Tou otpatnyol MakpuyLdvvn oto ooV UOVEU LOTA TOU
«Opapata kot Bavpato». EAntilovpe 0,TL n mapouoa kBeon MPoodhEPEL VEA LOVOTIATLA KATAvOonong tTNS EAANVIKN S Emavaotaonc, LEoA oo ETUAEYUEVO EpYA TEXVNC QVATIAQOHEVAL
Ao cUYXPOVOUC KAAALTEXVEC.

Nikoc AAeéiou
ErtipeAntng
HAP, Queens College, CUNY
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ARTWORKS / DOCUMENTS AND DECLARATIONS
EPFTA / KEIMENA KAl MPOKHPYZEIZX
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H Enavaotatiki NMpoknpuén mou kukAodopnoe o AAEEavdpoC

Y{ynAavtnc oto lacoto tng MoAdoBAayiocg (onueptvo laot, Poupaviog)

oTLc 24 QeBpouvapiov 1821, onpatodotnoe TNV Evapén TG

Entavaotaong otic mapadouvaflec nyepoviec. H mpoknpuén KaAel

‘ OAou¢ tou¢ EAANveC va EeonkwBolv Kal avadEPETAL OTOUC AYWVEG
TIou €kavayv Kat aAAoL Aaoti yia va Stwéouv Toug TUPAVVOUC TOUGC.

The Proclamation of the Revolution issued by Alexander Ypsiantis,
| in lasio, Moldova (now lasi, Rumania), on 24 February 1824, marked
/ ' the beginning of the Revolution in the Danube countries. Among
¢ ; other issues, the Proclamation calls on all Greeks to revolt and refers
l to the struggles waged by other peoples to oust their tyrants.



MPOKHPY=H ENANAZTAZHZ 1821 /
DECLARATION OF THE REVOLUTION 1821
DECLRATION OF THE SOCIETY OF FRIENDS

15X 8.1°
Ink on Paper, Frabic

AANEEavOpoG YYnAaving - Alexandros Ypsilantis

Eyypado tnc OAkic Etatpeioc umoyeypaplpévo amo tov
ANEEavOpo YPnAavin oto Kwvood, tov AekepPptlo tou 1820.

Document of the Society of Friends, signed by Alexander
Ypsilantis in Kinsov, in December 1820

13.78 in X7.8in
Ink on parper, frabric
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NMPOKHPY=H EMANASTAZHS 1821 /
DECLARATION OF THE REVOLUTION 1821
(DETAIL)

15X 81
Ink on Paper, Frabic

H Emavaotatiki NMpoknpuén mou kukAodpopnoe o AAEEavOPOQ
YynAaving oto ldolo tng MoAdoBAayiac (onuepvo laot, Poupaviag)
otic 24 QeBpouapiov 1821, onpatodotnoe tnv Evapén tng
Entavaotaonc otic mapadouvaBlec nyepoviec. H mpoknipuén kKaAel
OAou¢ Ttou¢ EAANveC va EeonkwBolv Kal avadEPETAL OTOUC AYWVEC
TIou €kavav Kat dAAoL Aaol yia va Stwéouv Toug TUPAVVOUC TOUG.

The Proclamation of the Revolution issued by Alexander Ypsiantis,

in lasio, Moldova (now lasi, Rumania), on 24 February 1824, marked
the beginning of the Revolution in the Danube countries. Among
other issues, the Proclamation calls on all Greeks to revolt and refers
to the struggles waged by other peoples to oust their tyrants.



METAMOP®OQ2EIZ 2E XEIPOTPA®A AINO TA ATIOMNHMONEYMATA TOY 2TPATHITOY MAKPYITANNH

Epya mov dnuoupynOnkav pe eumvevon tnv texVikn tou black poetry. Amo to 6toeAibo xelpoypado touv Makpuylavvn,
amopovwOnkov mMPoTaceLg N Ae€eLc evw KAAUPONKov KATTIOLEC e TN Xpnon SLadpopwV UALKWY, OTTWC KEVTNLO LE
KAWOTEC, TMAEKTA HE BeAoVaKL, peToéwta udpaopata, N wypadikn. ZuvduaoTtnkov HE TPOmo wote va 60Ol epdaon os
KATIOLEC PPACELC TWV KELMEVWY. To KELMEVA AUTA, HOC KAAOUV va emavadlanpayUatevboU e Ta VONUATO TOUC Kol Va
KOTOLVONOOUME KOAAUTEPQ TLC LOTOPLKEC YPADEC TWV AYywVLIOTWYV TNC Emavaoctaonc.

TRANSFORMATIONS IN MANUSCRIPTS FROM THE MEMOIRS OF GENERAL MAKRYGIANNIS

These two works were created with the inspiration of the technique of block poetry. From the two-page manuscript
of Makrygiannis, sentences or words were isolated while some were covered with the use of various materials, such as
embroidery with threads, crochet, silk fabrics, or painting. They were combined in such a way as to emphasize some
phrases of the texts. These texts call us to renegotiate their meanings and to better understand the historical writings of
the fighters of the Revolution.



MAKPYIIANNHZ.2 - MAKRYGIANNIS.2
15.7” x 10.5”
Ink on Paper, Fabric, Stitching

Y€ oAlyov po’ pxetal KL o yevvaioc Kupylakoc Apyupokaotpitng p’
AAAOUC OXTW TOTPLWTEC TOu arto tov MNepaia. OTLTOV €Y LG TOV
OPKOV KOlL TOU Ttapnyyetha. MrKkav KL QUTELVOL OL YEVVOLOL AVTPEC
aBAaBot, ot anoyovol tou Muppou.

In a little while, the brave Kyrgiakos Argyrokastritis comes to me
with eight other patriots from Pereas. That | had him on oath
and ordered him. The brave, harmless men, the descendants of
Pyrrhus, also entered.
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MAKPYIFIANNHZ.1 - MAKRYGIANNIS.1
17.3“x11.5“
ink on Paper, Frabic, Stitching

lowg pou Tto €0TELAEC €0V, Newvida, OTL peivayv otav

okotwOnc. OtL ol yevvaiol avtol kaBapoi amoyovol
OOU — KL €0V KoL oL cuvTtpodoil cou UTIEP TNC TTATPLOOC
OKOTWONKOTE KAl TNC BpnOoKeLaC ooc — KL EMEIC 0° AUTO
ETOLLA{OMOOTE.

Maybe you, Leonidas, sent me what was left when you
were killed. That these brave pure descendants of yours
- and you and your comrades were killed for the sake of
the homeland and your religion - and we are preparing
for that. *



MAKPYTIANNHZ.1 - MAKRYGIANNIS.1
17.3“x11.5“
ink on Paper, Frabic, Stitching
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lowg pou Tto €0TELAEC €0V, Newvida, OTL peivayv otav
okotwOnc. OtL ol yevvaiol avtol kaBapoi amoyovol
OOU — KL €0V KoL oL cuvTtpodoil cou UTIEP TNC TTATPLOOC
OKOTWONKOTE KAl TNC BpnOoKeLaC ooc — KL EMEIC 0° AUTO
ETOLLA{OMOOTE.

Maybe you, Leonidas, sent me what was left when you
were killed. That these brave pure descendants of yours
- and you and your comrades were killed for the sake of
the homeland and your religion - and we are preparing
for that. *



NMAPAAOzZH THZ MONEMBAZzIAZ 2TOY2 EAAHNEZ
23 IOYAIOY 1821

I OIS e LIBERATION OF MONEMVASIA
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1821 - 2021

MEMORIES OF LIBERATION
MNHME2 ATIEAEYOEPQ2H2

ARTWORKS / COSTUMES
EPFTA /KOZTOYMIA



OQPAKAZ TOY KOAOKOTPQNH /
THORAX OF KOLOKOTRONIS

45.3” Height
Steel, pressed tin votive offerings.




THORAX OF KOLOKOTRONIS IN FRONT OF THE HOME OF POET YANNIS RITSOS



ZEAAXI / SKATE

7.8 “ height
paper mache, leather, embroidery




NMOPMNH / BUCKLE

19.6 “ Height
Paper mache, embroidery,
wood, glass




OEPMEAH.1
FERMELI .1

15.3” Height
Paper Mache,
embroidery



PEPMEAH.1
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GOEPMEAH.1 / FERMELI .1 - DETAIL




ZITKOYNI/
TRADITIONAL DRESS

45,3 Height
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ZITKOYNI/
TRADITIONAL DRESS

45,3 Height




DETAILS
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MANIKI THZ QEPMEAHZ
SLEEVE OF FERMELI

31.5” Height




MANIKI THZ QEPMEAHZ
SLEEVE OF FERMELI
/ DETAILS
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1821 - 2021

MEMORIES OF LIBERATION
MNHME2 ATTEAEYOEPQ2H2

ARTWORKS / IMAGES OF VIOLENCE
EPTA / MNHMEZ BIAZX



OBIAA /
CANNONBALL

Fabric, rust




OBIAA / CANNONBALL DETAILS




OBIAA / CANNONBALL PROCESS
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MNHMEZ BIAZ /
MEMORIES OF VIOLENCE

Fabric, rust




1821 - 2021

MEMORIES OF LIBERATION
MNHME2 ATIEAEYOEPQ2H2

ARTWORKS / POETRY
EPFTA/ NOIHZH



KAPAIA MOY

Kapdia pou

doaoa tov Oeov,

LOVOC HOU HHOUV.

Ouwc twpa

¢akoAouBw tov SpOUO pou
aBuoooc tne Baldoonc
KoLl KAVW TO XPEOC HOU,
eAeivL 6mou Suvapal.

KAPAIA MOY / MY HEART

MY HEART

My heart

| praised God

| was alone.

But now

| keep on my way
Abyss of the sea
And | do my duty,
Whatever | can.

10.6 “x 8.3”
Ink on Paper



TA MYZTHPIA ZOY / YOUR MYSTERIES
10.6 “x 8”
Ink on Paper

TA MY2THPIA 20Y

Ta puotApLa oou

LNV TOUC artoKaAUELC.

Ooo yLa péva, pe E€peLG,

ZaAilotnka oAU

NPOe KATIOLOC KOl pou elme: Tpete.

Ot PuxEc pe Ermaoay, apyloav va tpoouv
Touc mapnyopnoa,

Kol emiotpéPape.

YOUR MYSTERIES

Your mysteries

Don’t reveal them.

As for me, you know me,
| was very dizzy
Someone came and told me: Run.
Souls caught me, started pulling
| consoled them,

And we returned




ARTIST BIOGRAPHIES / BIOTPA®IKA

loanna-Maria Giakoumaki was a professor in the University of West Attica-Department of Health, MSc in Ageing Management
in the University of Thessaly, and a Specialist Scientist of the National Organisation for the Certification of Qualifications.

She has attended seminars in photography, Byzantine Hagiography, the animation of the theatrical puppet and many others.
She apprenticed in the watercolour technique next to the artist Mary Nakou-Pappas. She is also involved in the creation of
educational programs, writes books for children and directs theatrical events, and often collaborates as a Set and Costume
Designer with Anna Kokkinou at the “Sfendoni” theatre. In 2004 she founded the company Chrysomilia, a pioneering Centre
for Educational and Cultural Activities, where she designed educational and cultural programs. In 2016 she co-created Trii, a
network of artists that encourages the conversation between artists of all social groups and art forms. For the last three years
she has been living in Monemvasia and collaborating with the artist Fotini Panagiotopoulou. Together they have founded the
Greek Myths Monemvasia group, and have created many exhibitions.

Foteini Panagiotopoulou has attended various seminars on philosophy of art, byzantine hagiography, and the creation of
jewellery. She studied next to the artist Athanasios Karakaxis for some years, where she expanded her knowledge on the paper
cache technique. She is a member of the cultural society “Roots” and has been a part of many exhibitions. For the last three
years she has joined forces with the artist and photographer loanna-Maria Giakoumaki to create Greek Myths Monemuvasia,
which records, investigates and presents the elements of greek cultural inheritance, with a focus to the area of Monemuvasia,
and the rest of Peloponnesos.

Akrivi Griva is a writer who has published short stories in various online magazines. She has attended writing seminars provided
by the Johns Hopkins University within the CTY program, as well as many online seminars on world literature. She is currently
studying English literature and Creative Writing in Aberystwyth University. She has worked as an intellectual advisor to the
‘Memories of Liberation’ exhibition.




ARTIST BIOGRAPHIES / BIOTPADIKA

lwavva Mapia Makouvpdkn, yevvnonke otnv ABriva to 1963 kat SLEpewve otnv ABrival LEXPL TNV Hovipn petaBaon tng otn MovepBaoila to
2018. KaBnyntpLa TpttoBabuiac Ekmaidevonc (Mavemiotipio Avtikng AttiknAc-Topgac Yyeiacg), MSc otnv Alaxeipton MNpavonc (latpikn 2xoAn,
Noavernotnuiov Oeocaiiac-EAM), EWOkA Emtotpovac tou EBvikou Opyaviopou Miotomnoinong Npocovtwy EldikotAtwy tou TopEa Yyeiag, Ue
Nodaywylki Emdpkela (Kamodiotplako Mavernotnuiov ABnvwv) kot MAnpodopikn Yyeiag (Mavemiotiuio MNepatwg).

ExeL mopakoAouBnoetl ogpvapla pwtoypadiac, Bulavtivic Ayloypadiac, Eppuxwoncg Beatpiknc Maplovetag K.a. MaBAtevoe oTtnV TEXVIKN
NG aKovaPEAAAC HE TNV eKkaoTKO Maipn Nakou-Marmrmnad. AcoyoAesital emiong pe tn dnuovpyla eKMALSEUTIKWY TIPOYPAUUATWY, YPAPEL Kall
adnyeital mapapvdLa, cknvoypadel kat oknvoBetel Beatpikd dSpwueva. Exel cuvepyaotel we Zknvoypadoc- Evbupatoloyoc, os dtadopeg
MO POOTACELG, 0TO BEatpo «XZpevdovny.

Ta teAevtala xpovia, Stapevel povipa otn MovepBaoid kat Evwoe T SUVAUELS TNC HE TNV EKAoTKO DwTtewvn MovaylwTtomoUvAou Kol UE
epyaAeio TNV tEXVN Kat KivntApla Suvapun tn cuvepyaoio dnuiovpynoav tnv opada Greek Myths Monemvasia pe otoxo tTnv €pguva, tnv
Kataypodn Kal TV mapouvoiaon otolxeiwyv tTne EAANVIKAC TIOALTLOTIKAC KAnpovouLac kat wlaitepa tng Mepldbepelac Melomovvrioou, LE OKOTIO TN
dlatApnon TN LOTOPLKNG LVALNG Kol TNV avaBadpion tou moALtloTtikol neptBaAlovtoc.

Ta teAevtala tpia xpovia, Stapevel povipa otn MovepBaotld kot Evwoe TI¢ SUVAUELS TNC HE TNV ekaoTko QwTtewvn MovaylwtomnouvAou Kot

Le epyaAeio TNV TEXVN Kal Kvntipla Suvapn tn ouvvepyooia dnuiovpynoav tnv opdda Greek Myths Monemvasia pe otoyo tTnv €pguva, tnv
Kataypodn Kat TNV mapouvoiaon otoxeiwyv tTn¢ EAANVIKAC TIOALTLOTIKAC KAnpovouLac kat wlaitepa tng Mepldbepelac Melomovvrioou, LE OKOTIO TN
dlatApnon TNC LOTOPLKNG LVALNG KoL TNV avaBabpion tou moALTloTikou neptBaAAovroc.




ARTIST BIOGRAPHIES / BIOTPADIKA

Pdwrtewn NavaywwtonoUAouv, slkaotlkoc. MevvnOnke otnv ABAva to 1953 kalt Katolkel povipa otn Movepfaota. Exel mapakoAouBnoeL ospvapLa
dLhooodiac tnC TEXVNC, Bulavtivnc Ayloypadiog, ELKAOTIKOU KOOUAUOTOC UE LETAAANO KOl KATOOKEUNGC LOPLOVETAC. MabrnTtevoe apKkeTa xpovia
SimAa otov ewkaotikdo ABavaolo Kapakadén, evtpudpnoes poll Tou oTnV TEXVIKA TOoU papier mache. Xe cuvepyaoia e T0 SACKAAO TNG TAPE UEPOC
o€ TIOAAEC opaOLKEC ekBEoeLC otn MovepBaotd aAAd Kol oTnv evpuTEPN TtEPLOXN TNC TtEpLdEPELaC MeAomovvrioou.

2av HEAOC Tou TtoALtlotikol cuAAOyou Pilec MovepPaocioc Slopydvwoe Kol CUMUETELXE 0 TTANOOC TIOALTIOTIKWY KOl KAAALTEXVIKWY EKOECEWYV,
TIOPOUOLAOCELC BLBALWY, HOUGCLKWYV Kol BEATPLKWV SPpWUEVWV K.AL.

Ta teAevtala xpovia EVWOoe TIC SUVAELC TNG LE TNV EKAOTIKO-PwToypado lwavva-Mapia MNakoupakn Kot Le epyaAeio TNV TEXVN KAl KvnTRpLa
Sduvapn tn cuvepyaoia Kot TNV opadikotnta, Snuiovpynoav tnv opada Greek Myths Monemuvasia.

AkpBn Mpipa, cuyypadeac nov €xel dnuootevoel dinynuata o dtadopa Stadktuakd meplodikad. Exel mapakoAouBnoeL ospvapLlo cuyypadnic
oto MNavemniotuto Johns Hopkins oto mAaiowo tou npoypadppatoc CTY, kaBwc Kot TToAAA SLASIKTUOKA CEULVAPLA VLA TNV TIAYKOO LA AOYOTEXVIAL.
Autn tn otypn omoudadlet ayyAlkn Aoyotexvia ko Anpiovpyikn Fpadn oto Mavenotipo Aberystwyth. Exel epyaotel we ocUpPoUVAOC oTNV
£¢kBeon «Memories of Liberation».
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